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Please silence all electronic devices for the duration of the concert. Thank you. 
University Band 
Children's Folksong Suite (2007) 
I . Tums (Girl's Game) 
II. They Brought Up the Rooster 
III . Go Round Sweetheart, Go Round 
IV. Dawn, 0 Day! 
V. Parsley & Celery 
Linden Lea (1912/ arr. 2004) 
Overture for Winds (1959) 
-Intermission-
Symphonic Band 
Pas Redouble (1887) 
Down A Country Lane (1962) 
Third Suite (1967) 
I. March 
II. Waltz 
III. Rondo 
Theme from "Green Bushes" (1901/ arr. 1987) 
Kevin Walcz. 
(born 1964) 
Ralph Vaughan Williams 
(1872-1958) 
arranged by Stout 
Charles Carter 
(1926-1999) 
• 
Camille Saint-Saens 
(1835-1921) 
transcribed by Frackenpohl 
Aaron Copland 
(1900-1992) 
Robert E. Jager 
(born 1939) 
Percy Aldridge Graing. 
(1882-1961) 
arranged by Daehn) 
Program Notes 
Thank you for joining us for today's performance of ISU's University and Symphonic Band. We hope 
that you will enjoy our concert, and that you might consider joining us again for future performances 
~ re at the !SU School of Music. Please www.bands.illinoisstate.edu for more information. Thank you 
. r your support! 
University Band 
,\ native of Portland, Oregon, Kevin Walczyk received a Bachelor of Arts in Education degree from 
Pacific Lutheran University in 1987 and the !\faster of Music and Doctor of Musical Arts degrees 
from the University of North Texas, where he was the recipient of the Hcxter Prize for oucstancling 
graduate student. Walczyk's principal composition instructors have included Larry Austin,Jacob 
Avshalomov, Thomas Clark, l\lartin l\lailman, and Cindy McTce. As an accomplished jazz arranger 
and composer, Walczyk refined his craft with prominent jazz arrangers Tom Kubis and frank 
Mantooth, and served as arranger for the renowned University of North Texas One O'clock Lab 
Band (1988-89). 
i\Ir. 117alczyk writts the fallowing rtgardi11g his composilio11: 
• 
Children's Folksong Suite (2007) is based on five Hungarian folk melodics with a simple, 
child-like character that has been culled from courses published between 1813 and 1896. The 
five melodies arc also found in a collection of Hungarian and Slovakian folk melodics in Beb 
Bartok's piano collection entitled For Childrt11. As with Bartok's .Mikrokosmos and his forty-four 
Violi11 Duels, For Childrtn is an expression of Bartok's interest in compositing accessible works 
for young musicians chat introduces them to a contemporary harmonic resource rarely 
encountered at the beginning level. Similarly, the five folk melodies set in Children's 
Folksong Suite have not been bound by common-practice theoretical expectations, this 
composition preserves each piece's unique, child-like character. 
Ralph Vaughan Williams was born in Down, Ampney, England in 1872, and died in London in 
1958. He was widely acknowledged as one of Britain's leading composers after the death of Sir 
Edward Elgar in 1934, and he was a leader of the t:wcntieth-century English national school. from 
1938 until his death, his time was devoted to composition, church music, music for amateur use and 
folk song research and publication. 
Originally for voice and piano, Linden Lea is the first work published by Ralph Vaughan Williams at 
the age of 29. During his lifetime, Williams worked to preserve various English folk Songs that were 
forgotten during the 19,i. and 20•• centuries; this piece is based on a poem by William Barnes, written 
in an English dialect from the region of Dorset, England. The poem describes an orchard in the 
country side of England that the author is remembering fondly. The original score calls for an 
unspecified voice and piano, with two different settings of the poem: in the Dorset dialect, or modern 
English. 
Since the original performance, Linden Lea has been arranged for different kinds of ensembles: 
S,\TB ch01rs, ducts and for wind band/ensembles. The arrangement performed by the University 
Band is by John Stout, who arranged the piece in 2004. Although this performance will not 
incorporate the poem by William Barnes, the arrangement itself pays tribute to the original setting 
provided by Williams. 
. hades Carter is known throughout the United States and abroad as a composer of significant pieces 
for school and community bands. In 1996 he retired from the faculty at Florida State U nivcrsity after 
teaching music classes and writing hundreds of arrangements for the fS U bands over a period of 43 
years. He holds degrees from The Ohio State University and the Eastman School of Music where he 
studied composition ,vith Kent Kennan and Bernard Rogers. 
During his residency at Florida Smte University, Mr. Charles Carter composed O verture for Winds in 
the year 1959. This piece provides great challenges to both the performer and the audience members. 
The performers must execute tempo, dynamic and articulation changes without "giving away" abrupt 
shifts to the audience. For the audience, the piece can seem like a rollcrcoaster ride of chan. e. 
shifting between fast and slow, yet seamlessly regaining strength and driving toward a brilliant cl 
This work is underplayed in wind band/ensemble programs, which is quite a shame given the stren 
and focus required to accomplish such a feat. Mr. Carter created a masterpiece of academic and 
entertainment value. 
Symphonic Band 
Paris-born Camille Saint-Saens was a child prodigy, composing his first piece for pi.'lno at the age of 
three and entering the Paris Conservatory at the age of 13. He had total recall; any book he read of 
tune he heard was forever committed to his memory. He held the coveted post of organist at the 
Madeleine from 1857-1875. He was also an accomplished pianist, conductor, score reader, and 
astronomer. As a composer, he writes in many genres, including opera, symphonies, concertos, 
sacred and secular choral music, concertos, and chamber music. Hts highly popular works, including 
Da11s, marabrr and Samso11 a11d De/,lah were written during a short and tragic marriage that included the 
loss of his two young sons within a period of si.x weeks. 
Originally written for four-hand piano, Pas Redouble was transcribed for band by Arthur 
Frackenpohl. The tempo of a pas redouble varies with the proficiency of the performer(s), as well as 
the wishes of the composer and the customs of that period. During the mid-nineteenth century, 
military units m some nations were marching to a cadence of about ninety steps per minute for the 
slow march (pas ordinaire), 120 for the quick march (pas redouble), and 160-180 for the double-quick 
march (pas de charge). 
Aaron Copland was born in Brooklyn, New York on November 14, 1900. As a young man • 
showed exceptional talent as a pianist and composer, venturing to Paris in 1921 to study composition 
with legendary teacher Nadia Boulanger. While his early compositions employed a very modem 
harmonic lanb•1..mge, it was Copland's less dtssonant, more tuneful "Americana" works of the 1930s 
and 40s such as the ballets Appalachian Spring and Rodeo, that arc best remembered today. Aaron 
Copland is often referred to as "the dean of American music," making substantial additions to the 
repertoire and spearheading the new "American school" .. He was an articulate spokesman for 
American music and musicians, as well as a prolific writer, critic, analyst, educator, and administrator. 
In 1962, Life magazine commissioned Copland to compose a work for young pi.'lnists. The resultant 
composition, Down a Country Lane, would reAect contemporary ideas while minimizing the 
technical challenges that made most contemporary music inaccessible to developing students. Upon 
completion, the music was published in the June 29, 1962 issue of Life. According to the arocle: 
"Down a Country Lane helps fill a gap, it is among the few modern works written for young piano 
students by a major composer." Copland himself later arranged the piece for orchestra. The 
subsequent band transcription, by Merlin Patterson, received praise from the composer as "a careful, 
sensitive, and most satisfying extension of the mood and content of the original." 
Robert Jager was born in Binghamton, New York in 1939 and received his education at The 
University of l\lichigan. For four years, he served as the staff arranger at the Armed Forces School of 
Music while a member of the United States Navy. Jager has over 65 published compositions fi • 
band, orchestra, and various chamber groups, with more than thirty-five commissions tncludmg t 
United States Marine Band the Tokyo Kosei Wind Orchestra. He has won a number of awards for 
his music, being the only three-rime winner of the American Bandmasters Assocmrion's Ostwald 
Award. He is a member of Phi l\lu ,\lpha, Kappa Kappa Psi, the American Bandmasters Association, 
and ASCAP. He is an active composer, conductor, and lecturer throughout the United States as well 
as in Canada, Europe, and Japan. 
l 
1 
The Third Suite was written for !\,Ir. Leo Imperial, director of the Granby High School Band of 
Norfolk, Virginia, and is dedicated to him and his very fine organization. The Suite received its first 
performance in December 1965 from the composer's original manuscript. Each movement depicts a 
quirky, slightly distorted, and cheerful melody that is developed tluoughout the movement. The first 
movement, Marr/1 makes use of the different colors \vtthin the band, while distorting the steady sense 
of rime normally associated with a march. The second movement, Walfv again distorts the sense of 
me within tl1c dance, interspersing light and bright colors witlun the band boisterous intetjecrions. 
e final movement, Rondo develops the entire movement based on the first five chords played in the 
introduction. The Ro11do is upbeat, playful, and energetic. 
Percy Aldridge Grainger was born at Brighton in l\lclbourne, Australia on July 8, 1882. He made his 
first public appearance at the age of 10 and became a well-known concert pianist. He premiered the 
Grieg Concerto for Piano in 1907. Grainger came to America in 1915 and became a United States 
citizen in 1919. He played the oboe and saxophone and at the beginning of World War I he enlisted 
as an army bandsman. Grainger was very interested in folk-songs, and was the first folk-song 
collector in Britain to use Thomas Edison's new cylinder-disc phonograph to record these folk-songs. 
Green Bushes was written by Grainger in London and Denmark between November 1905 and 
September 1906. It featured a melody also known as Lost Lady Found or The Three Gypsies, which 
was collected by Grainger on one of his folk-song collecting tours. Grainger also uses this melody in 
the si.xth movement of Lincolnshire Posy and Ralph Vaughan Williams also uses this melody in the 
Intermezzo of his Folk Song Suite. Grainger conducted the prerruer performance at the Philharmonic 
Concert at the Kurhaus an dee Comphausbadstrasse, Auchen, Germany on May 10, 19 I 2. 
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